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Аннотатсия
Ушбу мақолада Тожмаҳал гумбазнинг тепасида анор тасвири, анор илоҳий муҳаббат

рамзда қўйилганлиги, дунёдаги бирортахам мақбара тепасига анор қўйилмаганлиги,
Шоҳжаҳон ушбу мақбарада анорни тасвирланишини сабаби нимада эканлиги? Илоҳий
муҳаббатга эришган малика ётганлигига ишора қилганлиги хақида баён этилади.

Резюме
В этой стате объясняется, почему купол Тадж-Махала украшен гранатом, почему он

символизирует божественную любов, почему ни в одном другом мавзолее мира нет
граната и почему Шах-Джахан поместил гранат на этот мавзолей, чтобы показат, что там
покоится саритса, достигшая божественной любви.

Annotation
This article explains why the Taj Mahal dome is adorned with a pomegranate, why it

symbolizes divine love, why no other mausoleum in the world has a pomegranate, and why
Shah Jahan placed a pomegranate on this mausoleum to indicate that a queen who had attained
divine love was lying there.
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The Taj Mahal complex occupies a special place in the world architectural heritage not
only for its delicate architectural solution and perfect composition, but also for its deep
symbolic and spiritual content. This unique monument is a vivid example of the harmonious
combination of Eastern architecture, Islamic art and Sufi philosophy. Each pattern, geometric
shape and plant-like ornament used in the decoration of the Taj Mahal expresses a certain
spiritual idea, inviting a person to comprehend inner meanings through external beauty (Fig. 1).
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Image 1. Taken from the Behram Pasha Mosque in Diyarbakir.
In Sufi teachings, symbols of nature are of particular importance, expressing divine truth,

the eternity of life, and the perfection of the human spirit. One such symbol is the pomegranate.
In the Sufi tradition, the pomegranate is interpreted as a symbol of the harmony of unity and
plurality, blessing, spiritual perfection, and divine love. Its multiplicity and integral form
symbolically reflect the idea of ​ ​ divine unity, that is, the concept of “wahdat ul-wujud.”

The pomegranate-like motifs and plant ornaments found in the architectural decorations of
the Taj Mahal are not accidental, but appear as spiritual signs expressing Sufi ideas. Through
these symbols, the ideas of love, loyalty, eternal life, and divine beauty are elevated to the level
of architectural images. In this respect, Taji Mahal is interpreted not only as a monument of
love, but also as a Sufi architectural space with deep mystical and spiritual meanings.

The works created by architects are magnificent and in this sense they have brought the
treasury of knowledge about the subtlety of the Spirit from centuries to centuries. In each
element of the architectural complexes created by the masters of the ancient times, the idea of
​ ​ \u200b\u200bconnections in the eternal system of Earth-Man-Being resonates. Because
any harmony deprived of internal strength and rhythmic basis loses its logical force. Just as
there is no meaningless word, there is no meaningless pattern.

The motif of pomegranate and pomegranate was widely used in the architecture of the
19th-20th centuries. The image of pomegranate is also often found in medieval pottery. The
seeds (fruit) inside the pomegranate symbolized fertility, and the images of pomegranate and
tulips symbolized the awakening of nature, spring.

The image of fruits is one of the most widespread themes in Islamic art, often found in
architectural decoration, miniatures, carpets, wood, marble carving, coppersmithing, ganch
carving, embroidery, jewelry, and paintings. This theme, widespread in the art of the Middle
and Near East, has its roots in ancient history. This seemingly simple image has acquired a
certain significance in each era, expressing complex worldviews.

The pomegranate consists of two parts: the body and the crown. The body of the
pomegranate symbolizes the world, while the red seeds inside represent the fertility of humans.
The inner layers represent the purity of the human modesty. The crown indicates the greatness
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of humans. According to legends, the pomegranate is a symbol of paradise. Because it is said
that a single seed inside the pomegranate is the fruit of paradise. If we think philosophically, it
means that only a small part of the people in the world are in paradise. In India, the
pomegranate is used as a symbol of divine love. Why is the pomegranate depicted at the top of
the dome of the Taj Mahal mausoleum? It is expressed as a symbol of Akbar Shah's high divine
love for Mumtaz Begum (Figure 2).

Figure 2. Symbolic representation of pomegranate on the dome of the Taj Mahal.
Pomegranate is one of the fruits of Paradise, which is a symbol of divine love. Allah

Almighty says in Surah Ar-Rahman of the Holy Quran:
“In both of them (i.e., the two Paradises) are fruits, dates and pomegranates” verse 8

(Figure 3).
Pomegranate is a symbol of goodness, abundance and maturity. Since ancient times, when

decorating houses, a fruitful pomegranate tree was depicted on the wall. This image decorated
the room, brought beauty and lifted the mood of people (Figure 3). Painters used the image of a
fruitful pomegranate tree to express their wishes for people's homes to always be full and for
them to achieve their goals. That is why our people did not say for nothing: “Good intentions,
half a fortune”.

Fig. 3. Pomegranate. Part of the inscriptions on the wall of the residential building.
Bukhara. 2nd half of the 19th century.

Pomegranate is found on the walls of tombs dating back to the 1st – 5th centuries, and on
the statue of the goddess of fertility Anahita holding a pomegranate dating back to the 1st – 3rd

https://www.academicpublishers.org/journals/index.php/ijai


INTERNATIONAL JOURNAL OF ARTIFICIAL INTELLIGENCE

ISSN: 2692-515-x, Impact Factor: 9.23
American Academic publishers, volume 6, issue 02,2026

Journal: https://www.academicpublishers.org/journals/index.php/ijai

page 536

centuries. The image of pomegranate and tulip is widely used in Panjikent murals, and
pomegranate and pomegranate motifs are widely used in the architecture of houses of the 19th –
20th centuries. The image of pomegranate is also often found on medieval pottery. The seeds
(fruit) inside the pomegranate symbolize fertility, and the images of pomegranate and tulip
symbolize the awakening of nature, spring.

The plate with the image of pomegranate by the Rishton potter Sh. Yusupov has its own
symbolic meaning. The circular shape of the plate represents the world, the pomegranate
represents abundance, the family increases, and the seven pomegranates represent maturity,
achieving the desired goal, and perfection. The red color represents the vigor of life, victory,
and the seeds inside the pomegranate symbolize this increase. The symmetrical representation
of the pomegranate tree represents the unity of the tongue and the heart, the harmony of desire
and opportunity in our lives. The spiral-shaped patterns represent movement and life. A
reference to the fact that the world consists of spiral movement. The plate symbolizes fate. In
this transient world, every living being is born with its own share and sustenance. Since ancient
times, the Uzbek people have hung plates on the walls of their homes. This meant that our share
should always be complete. In short, a pomegranate is depicted on the top of the Taj Mahal
dome, and the pomegranate symbolizes divine love. Pomegranates are not placed on top of any
mausoleum in the world. It was found out that the reason why Shahjahan depicted the
pomegranate in this mausoleum was the queen who had attained divine love.
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