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Abstract:The musical composition “I'll Be Missing You” (1997), performed by Puff Daddy
(now Diddy), Faith Evans and the 112 group, is not just a tribute to the deceased rapper The
Notorious B.I.G. (Christopher Wallace), but also a symbol of modern musical elegy, in which
the themes of loyalty, loss and religious faith are closely intertwined. hope. The composition
combines elements of rap, gospel and pop culture, acting as a kind of requiem for a wide
audience experiencing tragedy. This piece became a significant cultural phenomenon of the late
1990s and an example of musical mourning. This article examines the 1997 musical tribute "I'll
Be Missing You" as a cultural requiem that blends personal grief with collective mourning.

Through lyrical analysis and discourse study, we explore how the song:

1. transforms The Police’s "Every Breath You Take" into a memorial hymn,
2. articulates hip-hop’s approach to mortality, and
3. employs Christian imagery to process trauma. The study reveals how musical
intertextuality and religious motifs create a therapeutic space for public grieving.

Keywords:musical requiem, hip-hop memorials, grief discourse, intertextuality, religious
symbolism

The song was released three months after the murder of The Notorious B.I.G. (March 9, 1997)
and gained the status of national musical mourning. Faith Evans— the widow of the deceased,
performs the chorus based on a sample from the song “Every Breath You Take” by The Police
(1983)1.

Thus, the composition is a reworking and reinterpretation of a pop hit in the context of grief
and personal loss, which makes it a unique example of a cultural synthesis between hip-hop and
Western ballad.

The murder of Christopher Wallace (The Notorious B.I.G.) on March 9, 1997, precipitated an
unprecedented wave of artistic mourning in hip-hop culture. "I'll Be Missing You" (Bad Boy
Records, 1997) stands as a seminal work that:
 Reconfigured pop music’s grief vocabulary
 Established sampling as memorial practice
 Merged African-American spiritual traditions with mainstream R&B
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Theoretical Framework

1 Musical Thanatology

 Funeralization of pop (Lena 2018): Transformation of celebratory tracks into elegiac
texts
 Sampling as resurrection: Sting’s original (1983) recontextualized as a dialogue with
the departed
The lyrics of the song contain motifs of devotion and longing for a departed friend and
colleague. In rap verses, Puff Daddy says the lines:

“It’s kind of hard with you not around / Know you in Heaven smiling down...”

This line combines personal grief with religious belief in an afterlife, emphasizing that
friendship and spiritual connection do not end with death.[2]

Faith Evans complements the image through an emotional chorus:

“Every step I take, every move I make / Every single day, every time I pray / I’ll be missing
you.”

These lines reflect continuous memory and daily prayer, which are key expressions of
faithfulness in Christian culture.

Religious motifs and the image of "heavenly memory"

The song is filled with Christian symbols: references to Heaven, prayer and eternal life. In
this context, “I'll Be Missing You” acts as a modern requiem — not a liturgical, but a musically
popular expression of faith in the spiritual connection between the living and the dead.

The musical design with choral elements and a slow tempo resembles church chants, and the
video clip with visual whiteness, candles and Christian images enhances the sacredness of the
composition.

The meaning of the song in culture and literary aspect

Song of memory and requiem as a genre.

The song inherits the structure of a requiem, a piece of music dedicated to the memory of the
deceased. As in the Requiem by Verdi or Mozart, there is also a glorification of the soul, a hope
for forgiveness and eternal life.

The narrative of friendship.
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The poetics of the text are aimed at "describing the life" of a deceased friend, appealing to his
memory, which makes the song similar to literary elegies, for example, with Tennyson's "In
Memoriam".

The role of song as a social ritual.
It became a massive act of collective grief, as it happens in the political and cultural tradition
(for example, the posthumous poems of Osip Mandelstam or Whisten by Hugh Auden).
2 Hip-Hop Memorial Culture
 "Keepin’ It Real" vs. grief (Dyson 2001): Gangsta rap’s confrontation with
vulnerability
 Materiality of memory: Gold chains as "grave markers" (Neal 1999)
2. Lyrical Analysis
2.1 Loyalty Constructs

Lyric Conceptual Frame

"Every step I take..." Surveillance → Communion

"Still a team" Survivor guilt

2.2 Theological Lexicon
 Eschatology: "Mansion in the sky" (John 14:2)
 Sacramental acts: "Lighting candles" (Catholic martyr veneration)

2.3 Gender-Coded Grief
 Puff Daddy: Public performative mourning
 Faith Evans: Domestic intimacy ("Our song plays on")

3. Cultural Impact
3.1 Chart Phenomenology
 11 weeks at Billboard #1 (1997)
 First hip-hop requiem to achieve global ubiquity
3.2 Genre Legacy
 Paved way for:
o 2Pac’s "Dear Mama" (1998)
o Kanye’s "808s & Heartbreak" (2008)

Conclusion
"I'll Be Missing You" is more than a musical composition.: It is a cultural phenomenon that

combines poetry, religious feeling, loyalty to memory and deep personal loss. The song
embodies the essence of a modern requiem — outside the temple, but inside the listener's heart.
The combination of personal tragedy and a universal theme makes it a work that is significant
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not only for fans, but also for a wide audience that perceives music as a form of spiritual
experience.The song’s enduring power stems from its:
1. Dual temporality – past (sampled melody) / present (mourning context)
2. Layered audiences – private loss / collective catharsis
3. Sacralization of secular music
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