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Annotation: This article explores the concept of emotive texts and the ways emotive
dominance is expressed in both source and translated versions. It examines how emotional
meaning is conveyed through linguistic and paralinguistic means, including interjections and
related units, in correlating languages. The study discusses the role of emotiveness as a central
communicative feature of the text, as well as the challenges translators face when rendering
ethnospecific emotional and cultural codes. Special attention is given to the author’s
subjectivity in the original text and its influence on the choice of linguistic means in translation.
The paper also highlights the impact of textual structure, punctuation, and narrative dynamics
on the perception and interpretation of emotive texts by readers and translators.
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AHHOTAIUA:

B nannoii crathe paccMaTpUBAIOTCS OCOOCHHOCTH AYMOTHBHBIX TEKCTOB U CIIOCOOBI BHIPAKEHUS
SMOTHBHOW JTOMHUHAHTHI KaK B UCXOJHOM, TaK M B MIEPEBOJHOM TEKCTE. AHATU3UPYETCS, KAKUM
00pa3oM  HSMOIIMOHAIILHOE  COJEp)KaHWE TMepenaéTcss TpH  TOMOIINM  SI3BIKOBBIX U
NapaJTuHTBUCTUYECKUX CPEACTB, BKIIOYAas MEXIOMETHs M POJCTBEHHbIE €IWHHUIIBI, B
COTIOCTABJISIEMBIX SI3bIKAX. DMOTHUBHOCTBH OIMCHIBAECTCS KaK IEHTpaJIbHash KOMMYHHKATHBHAs
XapaKTePUCTHKA TEKCTa, a TaK)Ke 00CY>KIAI0TCS TPYAHOCTH, BOSHUKAIOUINE Y IEPEBOAUMKA TTPU
nepeaaye THOCTICNU(UIECKOTO SMOLMOHAIBHOTO U KyJIbTypHOro Koma. Oco0oe BHMMaHUE
ylensieTcsl aBTOPCKOM CyOBEKTHBHOCTH, BIIMSAIOIIEH Ha BBIOOP S3BIKOBBIX CPEICTB IpHU
MEepeBO/IC, a TaKXKE POJIM CTPYKTYpbl TEKCTa, MYyHKTyalldd U JIUHAMHKU TOBECTBOBAHUS B
MpOLECCe BOCIPUATHS U UHTEPIPETAILIE SMOTUBHOI'O TEKCTA YATATENIEM U TIEPEBOAUH.

KirwueBble c10Ba: 5MOTUBHBIA TEKCT, YMOLUMOHAIBHOCTD, MEPEBOJ, SMOTHBHAS JIOMHHAHTA,
JUHTBUCTUKA OMOIUH, MEXIOMETHS, CYOBEKTUBHOCTb, MparMaruka, HWHTEepIIpeTalus,
XyJ105KECTBEHHBIN MEPEBO.

The emotive dominant is verbalized both in the original text and in the translated text through
textual universals, as well as in the stylistic organization of the compared original and translated
texts. Emotiveness is an integral feature of the source text, which is represented in the target
text. The communicativeness of an emotional nature is presented as a central quality of the text,
while emotiveness, as a specific category, finds its place within the overall communicative
content of the work and represents the general pragmatic dominant in the process of translating
an emotive text.

In domestic linguistics, within the framework of a paradigm shift, a new anthropocentrically
oriented direction emerged — the linguistics of emotions (V.I. Shakhovsky, V.G. Gak, V.1
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Bolotov, V.A. Maslova). In an emotive text, the presence was noted in its formal organization
within one or several sentences conveying "alongside factual information, emotional
information (or only the latter), at least one emotive means, linguistic or paralinguistic,
expressing a certain emotion, more or less adequately recognized by all communicants in the
given situation.

The focus of this article is on emotive texts and their emotive dominance, verbalized in
correlating languages through interjectional units and relatives. Works based on a multifaceted
representation of an emotive situation are undoubtedly created so that the recipient empathizes
with the emotional state of the characters. "You will not claim to taste only salt in the flavor of
a honey candy. Even if you are a person of high culture and believe that you have excellent
control over your emotions" The stereotyping of the emotive component in literary texts, on
the one hand, facilitates the perception of the emotional component, but on the other hand, puts
the translator in a position of choice and creates certain obstacles in the process of conveying
the ethno specific linguistic and cultural code, since "mass communication... intercepts and
'generalizes,’ i.e., depersonalizes, various emotional states - passionate love, profound longing,
frenzied rage, mad obsession, desperate panic, joyful zest for life, and deathly numbness. All
this turns into emotional stencil

The entire significative space of the original analyzed emotive text represents a manifestation of
the author's subjectivity: from the linguistic representation of the sensory side to the choice and
manner of depicting the linguistic sign within the framework of punctuation design. This
subjectivity is a factor marking communication processes both within the original text and in
the sphere of choosing linguistic means for verbalizing the emotional component in the target
language text. "In this case, interpretation cannot be satisfied with only the horizontal context
and noematic reflection”

The meaning of a "specific element exists only in the presence of other elements of the system
(the general structured series)" . In the spirit of the concept of "pleasure from the text," P.
Lefevre proposes considering the sensual reading and interpretation of certain types of texts
(lecture sensuelle), in which the focus of communication shifts to the communication of the
recipient-interpreter (and the translator in our case) with the formal component of the emotive
context's design: punctuation, the dynamics of situation changes, the mode of narration. "The
reader's feelings and emotions are involved in the dynamic process of studying the form. The
reader's state of mind (at the moment of interpretation), their beliefs, values, habits, and
expectations determine the process of such perception. It is impossible to describe a work
interpreted in this way in strictly scientific terms"
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